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lorenzalorenza
longhilonghi  is an artist living  and working in Zürich.
 She was born in 1991 in Italy. She attended  Visual Art Master 
at ECAL in Lausanne and previously studied at Accademia 
di Belle Arti di Brera in Milan.

Lorenza’s works imply the reproduction or direct utilization 
of specific objects and visual elements - from furniture pieces 
to elements taken from advertisements and communication 
strategies. 
She chooses elements which act as a statement that refer to, 
and serve as, power structures. This is obtained through re-
production with crafty techniques and methods, using non 
traditional yet highly specific materials and labors. 
In a way all this is an objectified performance and reenactment 
of certain kinds of economies that stand behind specific facades. 
All the elements taken in account are recombined together, the 
reference are sometimes very present other times smoothed 
down and dispersed in order to augment their sneakiness. So 
certain times they speak to niches some other they impose their 
truism. 
Her objects and paintings have hoarding tendencies, and 
react to the immediacy of power through this insane way of 
resistance - the hoarding and craftiness - and a somehow 
ironic perishable minimal perfection, making of the moment 
something of permanence.



The Maid, 2022
Wallpaper, magazine page, laser print on paper, trims, plexiglass, wood, adhesive tape, glue
67 x 39,5 x 3,5 cm

The Olds is Lorenza Longhi’s third exhibition at the gallery, and the frst in 
its new venue. There is a voyeurism at play, both within the works and in the 
system of the exhibition: a refection on the act of looking and consuming in 
which the boundaries between the objects and the subjects, caught in the act 
of experiencingthem, become blurry.

The works in the show scramble together a series of signifers that will 
be familiar to those who fnd themselves wandering in a city: sentences 
borrowed from advertisements; magazine pages; packaging and garments
materials; mirrored surfaces serving both as a display and as a selfe spot; 
short videos capturing the experience of walking through shops and their 
vitrines via hidden cameras, here inserted into amateur replicas of the 
emblematic Camelia fowers brooches, a Chanel classic. One could feel to 
be in Time Square, outside the Rockefeller building, in front of the vitrine 
of a boutique, in a department store, or inside a Zara ftting room.  It is in 
the dynamic moment that is that of observing and at the same time being 
refected into a mirrored surface that the distance between the City and the 
self oozes away.

If The Olds could be a reference to the unavoidable aging that afect any 
product, image or information as they begin their tour between circulating 
and being consumed, the term could also highlight Longhi’s interest
in certain brands, whose success seems to depend on their ability to respond 
to the shocks of contemporaneity by proposing a series of classics, whose 
continuous update and revamping ultimately does not afect a taste and a 
desirability that are claimed to be timeless.

The Olds is also a reference to the production process that characterizes 
the artist’s practice, which often involves the reuse of materials and objects 
removed from the obsolescence to which they have been set to once they 
fail the promises of newness and efciency. It is in the process itself that the 
idea of the Standard, usually conceived both as a serialized system and a 
parameter that sets the goals by which the products and their performance 
are judged, becomes a space to be claimed and hacked: a set of rules to 
renegotiate so that within repetition diferences can emerge. 
The same old news.



Installation View of The Olds, Fanta-MLN, Milan 2022



Installation View of The Olds, Fanta-MLN, Milan 2022

The Olds 1, 2022 
The Olds 2, 2022
The Olds 3, 2022
Crystal clear adhesive tape on repurposed mirrored panel
147 x 300 x 2 cm Each



It’s CQ, 2022
Magazine page, trims, plexiglass, wood, adhesive tape, glue
34,5 x 23 x 4 cm



The Long List, 2022
Inkjet print on paper, laser print on paper, trim, plexiglass, wood, adhesive tape, glue
29,5 x 22 x 2 cm



Un Été, 2022
laser print on paper, trim, plexiglass, wood, adhesive tape, glue, skin serum samples
27,5 x 15,5 x 3,5 cm



Clinking, 2021
C print on photo paper in found frame, trim, glue
35 x 23,5 x 3 cm



No Cookery, 2022
Magazine page, laser print on paper, plastic bag, trim, plexiglass, wood, adhesive tape, glue
34,5 x 23 x 3,5 cm



H**ters, 2022
Inkjet print on paper, laser print on paper, trim, fabric, plexiglass, wood, adhesive tape, glue
28 x 20 x 3 cm



Classis, 2022
Magazine page, laser print on paper, trim, plexiglass, wood, adhesive tape, glue
28,5 x 21 x 2,5 cm



The Manufacture, 2022 
Magazine pages, trim, plexiglass, wood, adhesive tape, glitter glue
65 x 47 x 4.5 cm



Installation View of The Olds, Fanta-MLN, Milan 2022



Riot of Lace, 2022
Fabric, brooch, spy camera, glass, paint, plastic; LCD screen, wood, plexiglass, glue, video
Variable dimensions

https://vimeo.com/787647109



For Good Times, 2022
Leather, brooch, spy camera, glass, paint, plastic; LCD screen,Tv box, wood, plexiglass,glue, video.
Variable dimensions



Installation View of The Olds, Fanta-MLN, Milan 2022



Pattern of Gaps, 2022
Leather, brooch, spy camera, glass, gallery furniture, honeycomb cardboard, adhesive tape
Variable dimensions



The Rocket, 2022
Wrapping paper, laser print on paper, trims, plexiglass, wood, adhesive tape, glue
72,5 x 47 x 4 cm



Installation View of The Olds, Fanta-MLN, Milan 2022
All photography by Roberto Marossi



Untitled: Anonymous and timeless, 2022
Leather, brooch, spy camera, glass, paint, plastic; LCD screen,Tv box, wood, resopal, 
plexiglass, glue, magnets, video on custom plinths
Variable dimensions

Installation View, the future looms. Layr, Vienna Curated by Elisa R. Linn & Lennart Wolff

Lorenza Longhi appropriates and subverts via re-making and re-printing consumer 
objects such as furniture and fabrics from the design detritus of late modernism. A 
Camelia flower handmade by the artist using fabric mimics the perfect symmetry, 
the “classic and consistent ordering of the petals” that has become a timeless and 
continually reinvented form for the fashion house Chanel. With its   pistil replaced by 
a micro camera and communicating with a screen, here   conspicuous consumption 
takes place under “surveillance capitalism,” triggering a psychosocial type of 
surveillance based on the need for self-reflection and portrayal.



https://vimeo.com/787649477

Untitled: Anonymous and timeless, 2022
Leather, brooch, spy camera, glass, paint, plastic; LCD screen,Tv box, wood, resopal, 
plexiglass, glue, magnets, video on custom plinths
Variable dimensions

Installation View of the future looms. Layr, Vienna Curated by Elisa R. Linn & Lennart Wolff



Installation View of Business Card(s), 2022 at Henraux International Sculpture Prize, 2022. Querceta di Seravezza
Photography by Nicola Gnesi



Business Card(s) 2022 (details)
Leftover marble cuts and various materials mounted on aluminum honeycomb 
15 independent panels 40 x 60 cm each

The project, “Business Card(s)”, developed for the Henraux Sculpture Prize, 
rethinks the functions and operations of marble processing in close collaboration 
with the departments of the Henraux company. Starting from applications in 
architecture and interior design, the artist chooses to look at marble not for its 
decorative qualities, but as a raw material, using unfamiliar elements and testing 
unexpected combinations.

Business Card(s) are a series of several panels measuring 60x40 cm, each 
composed of the assemblage of several scrap pieces identified and preserved 
during the first round of viewings at Henraux headquarter and in several 
subsequent exchanges with the Henraux  team. Each piece bears in some way 
the marks of the processing to which it was subjected. Dialogue with the people 
working was essential to being able to choose the right pieces and how to make 
them work together. The next step was to compose and combine everything 
with some typical elements of tailoring, or clothing (purely women’s) such as 
lace inserts or corset hooks, decorated trimmings or small buckles. “Structural” 
elements of clothing. 
The resulting compositions are arranged in two different assemblages, some wall-
mounted and others acting as individual elements. The series is titled Business 
Card(s), which is basically a tool for work (it presents and acts as a kind of 
memo), and these objects are always personalized in some way. The way I chose 
to treat the marble was to leave visible the traces of the work they were exposed 
to, which are commonly made invisible. I am interested that the infrastructure of 
the workings and intentions remain visible. 

Working with leftovers also gave me the freedom to be able to use so many types 
of marble and stone, mix them in unexpected unions. For example, combining 
Travertine and Onyx through the ganciato tape that is used for corsets.  



Installation view of CHARIVARI. Ordet, Milan

Sign (Pois & Flowers), 2022
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
200 x 60 x 1 cm

All photography by Nicola Gnesi



Detail of
Sign (Pois & Flowers), 2022
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
200 x 60 x 1 cm

Ordet is pleased to announce CHARIVARI (“uproar” in medieval 
French), an exhibition by Lorenza Longhi and Megan Marrin, 
named after the experimental, avant-garde New York fashion store 
that, following decades of commercial and critical success, filed for 
bankruptcy and was wound down in 1998.
The show reflects shared interests and attitudes that inform the work 
of the two artists: DIY production and staging methods; a predilection 
for repurposing and combining different materials and imageries; and 
a keen interest in the material and social history of taste and in retail 
culture and architecture vis-a-vis the history of art installations and 
exhibitions.
While in residency in New York, Longhi found a 1917 catalog of 
templates for store sign design. These designs were stenciled and 
silkscreened onto mostly out- of-stock wallpapers produced by brands
such as Versace, Cacharel and Naj Oleari, before being mounted 
on PVC panels. The juxtaposition of different visual registers and 
materials highlights Longhi’s longstanding focus on formalisms, 
procedural mechanisms, and logics of style. The artist questions
the potential impermanence of aesthetic choices, but also how they 
remain and give rise to immediate desires in us. [...]
The two series of works presented at Ordet incorporate structural and 
rhetorical characteristics of retail history and modes of display. Their 
startling treatment and crisp familiarity as images arouse and activate 
personal projections on the part of the viewer.



Installation view of CHARIVARI. Ordet, Milan

and detail of
Sign (Moirè & Poppies ), 2022
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
140 x 50 x 1 cm



Installation view of CHARIVARI. Ordet, Milan



& Ribbons, 2022
Silkscreen print on wallpaper, polycarbonate panel, anti slip tape, wallpaper glue 
40 x 100 x 2 cm



Ribbons, 2022
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
40 x 100 x 2 cm



Installation view of CHARIVARI. Ordet, Milan

and detail of
Sign (Roger R. & Moirè), 2022
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
140 x 50 x 1 cm



Sign (Flowers& Pattern), 2022
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
160 x 70 x 1 cm



Installation view of Classic Reprint Series

Signs (Pois) 60 x 150 x 2 cm
Signs (Flowers & Pois) 60 x 200 x 2 cm
Signs (Versace & White) 45 x 20 x 2 cm
Signs (Versace & Moiré) 60 x 150 x 2 cm
all silkscreen on wallpaper, polycarbonate panel, wallpaper glue

at Swiss Art Awards 2022. Messe, Basel
Photography by BAK, Guadalupe Ruiz



Detail of
Signs (Versace & White) 
Silkscreen print on wallpaper, polycarbonate panel, wallpaper glue 
45 x 20 x 2 cm



Installation views of 
Untitled, 2019
150 x 75 x 35 cm

Untitled, 2019
 50 x 35 x 35cm
All welded stainless steel, adhesive tape, honeycomb cardboard (paint)

at The Wig. Bonner Kunstverein, Bonn. Curated by The Wig, 2022
Photography by Mareike Tocha

“As a concept The Wig draws on Michel de Certeau’s notion 
of “La Perruque” introduced by the philosopher in his book The 
Practice of Everyday Life. Published in 1984 but still relevant 
today, de Certeau’s writings looked at the issues surrounding the 
value we attach to objects in contrast to the value we assign to 
those who make them. To practice “La Perruque” or The Wig, 
broadly refers to anything done under the guise of work. Ex-
trapolating on the notion of The Wig, the works selected for this 
exhibition signify a particular kind of surplus, and the accumulat-
ed materials leads us to a divergent understanding of what can 
be extracted from specific environments.”



Installation view and detail of 
Untitled, 2018 
Acrylic, rivets, marker on paper on honeycomb cardboard
110 x 170 x 3 cm

at Premio Artisti Italiani, PART, Rimini, 2022
Photography by Henrik Blomqvist


